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All Curriculum Support Days resources reflect the work of subject specialists during a two-day forum.   You should view them as ‘work-in- progress’, not as finished units to download and use.   They demonstrate a range of ways of thinking about how you might build the ‘front end’ of the NZ Curriculum (the Vision, Principles, Values, Key Competencies, Effective Pedagogies and Learning Area Statements) into your existing units of work, by re-focusing how you teach rather than changing what you teach.   The questions and comments recorded in the body of each resource are at least as important as the unit itself.   If for some reason your software does not display such questions and comments, it is likely that you need to make some technical adjustment to how you are viewing the resource.   (This unit is an exception in this regard – do not expect to find comment boxes in this particular resource.   Instead comments are in a right-hand column on the original unit in Section 2.)       References in senior units to achievement or unit standards are to current standards, and generally do not take into account possible revisions of these standards to take effect from 2011.   
1. Why this unit is worth re-working

I chose this unit for a few reasons. It is heavy in critical thinking and combines close reading of media language – symbols, codes etc with readings from societal contexts.  Also because it is a director study, that works with the students.  It feels a safe place to start to rework.  I enjoy teaching Jeunet because he provides a clear and identifiable visual style that challenges and also entertains the students.  His cinematography and storylines make up for the barriers some students face with it being foreign films.  I have found Amelie as a good film to start with as it has achieved success in mainstream cinemas.   I also like to introduce the students to the films that they may not have normally seen in their own time. (A Very Long Engagement, Delicatessen and City of Lost Children)  I am able to teach these films as my students tend to be open to non-mainstream films as most attend film festivals and are keen to see films that stretch their normal viewing boundaries. They also are confident media students as most have been taught it from Year 9.

This unit is taught at the beginning of the school year and introduces them into key ideas about construction of text.  It builds on skills developed in Year 12 – close reading, narrative and representation.  Because my focus is film this provides a good basis for the other topics that we cover including genre, censorship and they can then translate this knowledge of film construction into their practical work. 

2. Re-thinking the unit

This unit tends to be very content orientated.   Although it is obvious that students’ skills are intended to be developed, the bigger picture about the purpose of this unit is not entirely clear.  Learning practices are in my head rather than being actively explicit to other teachers or the students.  I tend to explain learning intentions to the students and why we are doing what we are doing, but I don’t write it down.  

We developed the following questions to interrogate the current unit shown below:

· How does this fit with the essence statement for Media Studies?
· What are the big ideas that this unit is about? What is important? What concepts are important?
· How does this link to the Principles, Values and Key Competencies?
· How do these fit with the AOs of the Media Studies Teaching and Learning Guidelines?
· Where is the place of the Achievement Standard in a unit plan?
· What other things could we include to make it clearer what the learning is about and how we are going to do it?
· How well do these activities now reflect our reworked unit plan?
· Any other considerations?
Below are:

· The original unit and our thoughts as we looked at it in relation to the New Zealand Curriculum,  and 

· The reworked Unit.

	
	Current unit:  The world according to Jeunet
	Questions and our thoughts as we went along


	1
	We will study Jean Pierre Jeunet as a film maker and the stylistic features of his films.  We will begin our study by taking a close look at a selection of his films to produce a variety of readings.  Films we will study include a selection of – Amelie, A Very Long Engagement, Delicatessen, City of Lost Children and Alien Resurrection.

Assessment:

90600 – Explain how meaning is created in media texts.


	1) How does this fit with the essence statement for Media Studies?
· It is about exploring understanding and enjoying films as a media product.  Will our students enjoy these films?  How do we know? 

· Should we select other films?  Are the students to be involved in the selection?

· They are subtitled and a different culture…will this be a problem/barrier? Have I chosen Jeunet just because I like him or because his work provides clear examples of media techniques?  

· These films provide a challenge but that allows them to analyse.  Allows them to access films that they do not know and gives them the confidence to continue with these films in the future (life long learners).

· This is about critical analysis of images and allows them to analyse how  these films are constructed –production techniques and director’s style and also allows  to examine the societal contexts within the readings

· They may be able to use the ideas about how elements are used in their own productions, and by critiquing other’s work they can critique their own.

· What is the Big Idea here?   No concepts or bigger overarching ideas stated.  No clear links to the Teaching Learning Guidelines

· Suggested concepts
· Media languages: distinctive style of  a particular director

· Representations and Audience



	2
	Aims

· To study Jean Pierre Jeunet as a film maker

· To utilise media language to dicuss the stylistic features of his films.

· To explore possible readings from different perspectives to gain a better understanding of his films.

	See above.  The Aims are too broad and doesn’t tell us how we are going to teach it or why.

Need to have a Big  Idea
How does this link to the Principles, Values and Key Competencies?

	3
	Objectives:

At the end of this unit students will be able to:

· Have an understanding of the terms: close reading, stylistic features and readings.

· Explain the main stylistic features of Jean Pierre Jeunet’s films, in particular camera movement, special features, montage, soundtrack, colour and shot choice.

· Explain the influence of Cato as a partner and also the differences in Jeunet’s individual works Amelie and  A Very Long Engagement.

· Break down the steps to produce a reading of Amelie or A Very Long Engagement and produce statements, further explanation and use of specific and relevant examples.

· Work as a group to explore possible readings and their implications
	How do these fit with the AOs of the Media Studies Teaching and Learning Guidelines?  

We haven’t had these before  but we need to make these  the focus of the unit.

Also, need to think HOW we are going to teach this.

I have always found that the close reading works best when students are encouraged to contribute to a class discussion.  That allows them to work collaboratively  and share their interpretations.  So the inclusion of the Key Competency about Relating to others is an important tool in the learning process.

	4
	Achievement Criteria

Achievement
Achievement with Merit
Achievement with Excellence
· Explain how different elements of media language contribute to meaning in media texts.
· Analyse how different elements of media language contribute to meaning in media texts.
· Analyse perceptively how different elements of media language contribute to meaning in media texts.
· Explain different readings of a media text.
· Analyse different readings of a media text.
· Analyse perceptively different readings of a media text.

	Where is the place of the Achievement Standard in a unit plan?

I don’t think this should be up here at the front as it creates the impression that this is the entire focus of the unit.  This should be the assessment that shows us what learning has happened throughout the unit.  Put it further down.

	5
	
	What other things could we include to make it clearer?

A vocab list might be good for Literacy

I like seeing how well it links to Len Masterman’s 18 principles of Media Literacy

	6
	Learning Activities:


	How well do these activities now reflect our reworked unit plan?  Think about what works /doesn’t work, needs refining or needs to be developed to make the learning work.



	
	1. Intro to course outline and Achievement Standard.


	Achievement standard is now gone from here.  I want to instead focus on what a distinctive director’s style is all about - need to include idea about an Auteur. Draw on the students’ own knowledge of film to see what they already know and to start the focus.

Activity based around groups brainstorming ideas about the particular style of directors whose films they already know about.

	
	2. Introductory background of director Jean Pierre Jeunet and his films. (Jeunet backgound handouts)


	This works.  I will be more overt in why I have chosen him…share my enthusiasms with the students but also draw on what they already know about this director.

	
	3. Explain the meaning of stylistic features and readings.


	Put the focus back on what they already know….show a brief clip and then brainstorm together all the stylistic features that we might include - can give them a vocab list to support this.   I know all my students have already done close reading… they can help one another come up with particular features we can look for in his films. Focus on the idea of the constructed nature of film: the director uses this technique to create this effect.   HOW does it create this effect on the audience?

	
	4. View Amelie

	Emphasize the collaborative nature of this exercise by allocating to groups particular features to look for  in the viewing eg  Camera Work, Lighting, etc.    Ask them to identify scenes they think showed particular examples of these.  Brief discussion afterwards.

How will the students report back to the others? Could I include their contributing online or by typing up a file that everyone can share?  This is really important as the key to this is collaboration and I have to have an efficient way of doing this that means ALL students can access the material.  School Intranet? Blog? Google Docs? Wiki?

	
	5. Close read exposition of Amelie.

	As above

	
	6. Discussion of Amelie’s visual style, the use of stratagems and special effects and their effect.  (Close reading Co-operative Task A3 handout, peer and class discussion, Relationships A3 peer worksheet)


	These work well as a co-operative activity .  It scaffolds ways to analyse the material and gives them the opportunity to co-operatively contribute to their understanding.

Need to build on individual’s skills by having an activity that involves close reading another scene, writing a paragraph about ONE particular element or feature eg camera movement, using the ideas they have already discussed. This will give the chance to give plenty of feedback  and to see where more work is needed 

	
	7. View A Very Long Engagement.


	As above

	
	8. Discussion of Amelie’s visual style, the use of stratagems and special effects and their effect.  (close reading breakdown A3 handout peer and class discussion, relationships A3 peer worksheet)


	As above

	
	9. Close read scenes from A Very Long Engagement.   (Class and peer discussion)
	As above

	
	10. Give brief background of WW1, discuss concept of young going to war, story of grandfather going to war.
	Need to re-order how we do these.  There has been no outline to students of the Big Ideas or what a reading is.  Need to start with the lesson on  the ways in which audiences read (interpret and respond) to films.  Bring up lesson but reword so it is about “ How to read a film” rather than about  how to answer the question in the assessment.

	
	11. View Delicatessen and City of Lost Children as time permits
	OK

	
	12. Discuss visual style with focus on differences to Jeunet’s individual work.


	Needs to be before discussion about readings. Class to decide on 6 key features of Jeunet’s style and work co-operatively in groups to produce notes for class on specific features.  They will be encouraged to review scenes from the film.



	
	13. Go through guided preparation of how to read the films.  Use step by step examples using Lord of the Rings example with exemplar answer.


	Make this more clearly about how there can be different “readings” of films.


	
	14. Groups work together on decided reading topics to explore ideas and ‘So What’ implications.


	

	
	15. Students have time to prepare their own readings statements and close reading techniques (media language) etc.


	

	
	16. Complete assessment in class – six hour long periods.


	Does this need to take six periods???  

	
	
	Any other considerations?

	7
	Assessment:
Achievement Standard 90600: Explain how meaning is created in media texts.  Six period in-class task. Students analyse media language and readings from Amelie and A Very Long Engagement .


	 

	8
	Resources:
Films: Amelie, A Very Long Engagement, Delicatessen, City of Lost Children
Jeunet background information and interview handouts

Close reading breakdown A3 handout

Amelie relationship question handout

Lord of the Rings guided preparation handout with exemplar answer.

Assessement document. 

	Need a list of important vocabulary

Need to rework some of the handouts

Need to be clear about how this can be shared between the students and how they will contribute.


3. The revised unit

	The World According to Jeunet
	Learning Area Links

	Big Idea: 

Often you can tell who the director of a film is by their repeated use of particular techniques and ideas.  These patterns are like a “fingerprint” that helps us analyse films and their meaning for audiences.  Films are about telling stories that audiences respond and react to: some make you laugh, some make you cry, others inform or challenge you. Learning ways to analyse how filmmakers use particular techniques to create these reactions helps us understand how audiences respond and interpret these films. 


	Essence Statement

(From Media Studies teaching and learning guidelines available at http://secondary.tki.org.nz/media_studies)
· Media studies engages students in actively exploring, understanding, creating, and enjoying the media and media products. It is the study and critical analysis of different forms of communication, including moving images, sound, print, and new media technologies.

· At the heart of media studies lies the analysis and creation of media products. Students analyse the ways in which media products are constructed and examine the societal contexts in which they are accessed, produced, and consumed

	Key Competencies to highlight

Thinking:   

· To learn how a  particular director creates meaning in film

· To learn the ways in which audiences read (interpret and respond) to films

· To learn how to draw on personal knowledge of the directors and their films to confirm or challenge assumptions about their style and the reactions of the audience to their films.

Using language:  

· To recognise how the style of a particular director creates meaning in film 

· Making meaning of the way films are constructed by using the language of film. 

· 
	Level 8 AOs 

(From Media Studies teaching and learning guidelines available at http://secondary.tki.org.nz/media_studies)
Students will gain the knowledge, skills, and experience to:
Critically analyse how meanings are created in media forms:
Using a range of media texts, students will:

· critically analyse media conventions;

· critically analyse media texts.

Critically analyse media contexts and issues:
Using a range of media texts, students will:

· critically analyse the relationship between media and society.



	Other Key Competency

Relating to Others:

Through dialogue students will listen actively, recognise different points of view, negotiate and share ideas as they come up with new approaches, ideas and ways of thinking about these films

Recognise other points of view through the viewpoints of the director and different audiences.


	Values: 

Students will be encouraged to value:

· Inquiry and Curiosity by thinking critically creatively and reflectively about these films and the contexts within which they were created

· Diversity: by learning about different kinds of values, such as moral, social , cultural, aesthetic and economic values.
Through their learning experiences students will develop their ability to :

· Express their own values

· Explore , with empathy the values of others

· Crtically analyse values and actions based on them.



	Principles to consider

Learning how to Learn: Learn how to critically analyse a film and how you can interpret a film from different perspectives. This process can be used independently when viewing other director’s films.


	Concepts

· Media Languages includes the specialised languages, symbols, and structures that characterise film.
· Media representations “are the ways in which the media portrays particular groups, communities, experiences, ideas, or topics from a particular ideological or value perspective”.   (From Media Studies teaching and learning guidelines available at http://secondary.tki.org.nz/media_studies)
· Audiences have a complex relationship with the media products they consume. Audience demand is central to production and distribution
·  Media technologies are the tools by which media products are produced, distributed, and consumed

	Len Masterman’s Principles of Media Education

· Media education is investigative
· The key concepts of media education are analytical tools
· Media education carries out its investigations via dialogue rather than discussion.

· Media education involves collaborative learning. It is group focused. It assumes that individual learning is enhanced not through competition, but through access to the insights and resources of the whole group.

· The central unifying concept of media education is that of representation. The media mediate. They do not reflect reality but re-present it. The media are symbolic or sign systems.
	Vocabulary

List of key film terms and definitions needs to be developed as an attachment.

	Implications for reworking unit:

· Shifting the focus from content to the big ideas.  Why would students want to do a director’s study and why do we use this as a focus?

· Putting assessment in its place: not just physically (towards the end of  the Learning Area Links)

· Focus on the importance of this as a co-operative activity  ie it’s about a dialogue, sharing ideas and gathering understanding as a group to support the individual’s knowledge and understanding.  I really like the idea of “study groups” who are actively trying to support each other in their learning.  This will help shift the focus from the assessment to the students collaborating to produce understanding of a particular directors style and the meanings of his films 

	Learning Activities

	See our comments on our original unit (above).

	Resources

See our comments on our original unit (above).


4. Reflecting on the process

I feel that the original unit fitted snugly into the Teaching and Learning Guidelines but that it was all implicit and the links were only within my head and the direction I chose to take the lessons.  I think this unit has been strengthened by this process.  The emphasis on big ideas and learning objectives rather than content has been beneficial.  Before, the assessment was the focus; now, the learning process shapes the unit to enable the students to achieve success when they eventually do the assessment. 

Now that we have teaching and learning guidelines for Media Studies, we can shift our emphasis away from assessment and have the language to explain the learning processes we go through with each unit.  I am happy that I can apply these concepts as they fit with what, how and why we teach what we do.

